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Contemporary Artist | b. 1952 Shanghai | Based in Vancouver, Canada
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Xuan Yongsheng makes work for the
part of life most of us actually live in,
but can’t easily name when
everything feels loud, contradictory,
and somehow still intact. That’s the
pulse of his practice: Chaotic
Harmony.

Born in Shanghai and shaped by an
era where self-expression could carry
risk, he later built a second artistic life
in Canada. His work holds both
worlds at once: the discipline and
depth of ink, and the openness and
scale of a Canadian horizon. This isn’t
“East meets West” as a theme. It’s
one person using the tools he trusts
to make sense of the world, honestly.
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Landscape not
Landscape,
Water not
Water- 1 |
2015 | Chinese
ink on xuan
paper. 68 x 134
cm
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What His Work Tends To Do To People
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Xuan’s work can be described as quietly intense. You can stand in front of it
for a minute and think you “get it,” then realise it keeps unfolding. A face you
didn’t see at first, a mood shift in the ink, a kind of tenderness hiding under
force. It has that rare combination of control and abandon: you feel his
hand, his choices, his restraint and, also the parts where he lets the work
breathe, struggle, and resolve itself.

Xuan isn’t trying to “eliminate” chaos. He treats it like a truth of living. His
paintings often hold opposites simultaneously: peace and conflict, beauty
and damage, tradition and experiment, stillness and pressure. peace and
conflict.

Instead of smoothing the tension away, he composes with it until something
balanced emerges. Not resolution, just equilibrium.

This is art that doesn’t demand a single interpretation. It invites you to bring
whatever you're carrying: grief, resilience, longing, humour, faith, fatigue,
love whatever you’ve got in your pockets that day.
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Man vs Beast (c. 2019)

Not a change of medium, a denser language for denser tensions. Figuration,
abstraction, and symbol coexist. Photographic portraits layered beneath paper-cut
forms. Chinese visual tradition pressed against contemporary imagery as structural
argument, not decoration. Humanity and bestiality occupy the same body. The first
time Xuan brought Chinese visual elements into his post-Imagist framework with
any comprehensiveness, still in formation, not a conclusion.

k- Top: (ALEE) 2 —|2010FE] 54€. K2, WH. HAET] PiFZ544#. Man
vs Beast - 1/2016/Chinese ink, acrylic on xuan paper. 68 x 68 cm
F Bottom: (A5£) 2 71|20194F] TETFAM HEIEE. FERZHE. BIAHN

ELE 4 #. Man vs Beast - 5/2019] Oil, acrylic, magazine paper on canvas. 100 x 1 05 cm
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What He Works With
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Ink is the backbone because it is fast, honest, unforgiving. Perfect for
capturing energy, spirit, and movement. Xuan also works a lot in oil and
mixed medium, and in recent series he has explored materials that feel
physical and lived-in including elements like driftwood, resin, and light
where the work becomes almost sculptural, as if memory has weight.

BIETT N (ERD
Working Principles

KSR E A OEEERR, IR . Ink is a one-take
medium: no erasing, no hiding.

5K SRR B, APEEF. Tension stays in the image; it

isn’t smoothed away.

A2 Esh=E, A& & . Empty space is active, not
background.

#OEE s, T LB AU ) — #5879 . Material carries

history: the surface is part of the meaning.
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War (c.2008)

Borrowing Chinese opera's painted faces: declarations, not disquises. Xuan maps war not as battlefield carnage but as structural
condition: power performing power, language weaponised, posture substituting for truth. This is not a specific conflict. It's a
prolonged imbalance whose chill comes not from artillery, but from within. , -

[ Top: (i44+) 2 = | 20164 | 54¢, #48. War— 3 | 2016 | Chinese ink on
xuan paper. 78 x18 7 cm

F 4 Bottom left: (46F) |2011 4| i [AT AT JHEIZE, . TTRZL5E6HF
War | 2011 | Oil, acrylic, knife on canvas. 76 x 1 00 cm

4 Bottom right: (4¢%) Z /1 | 20084 | 4. #4#. War - 9 | 2008 |
Chinese ink on xuan paper. 187 x 78 cm
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Short Biography

195244 F . Born 1952, Shanghai.

TR ESCA R AR S R 2R B IR 5 F TR AR EEdbR

#H1& . Developed early discipline and craft during China’s cultural

upheaval; later advanced studies in the arts in Beijing.

< HIEI T EZRIGEEZIRNT], BIA M /KaE. M, fRE,
&2 B, 2 5ERKE. Had major early recognition in
China, including exhibition history internationally in various medias such
as ink, oil painting, printing, ceramics etc.

» TIMERFRBE ZBRAOMEEE (FHEBREARELER) , W IT/EAEFET

IR EF . Built a second artistic life in Canada (including illustration work)

and is now based in Vancouver.
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Exhibition History (Selected)

1971 - (¥aIpdT-k)  ORZEE) , £EZFER, KEZRBEAFE. T
Bl =

Lights of the Fishing Habour (woodcut), National Art Exhibition, toured
Australia, Romania, Poland

1986 - (FZAEMEY M, LgERE

Ceramic Solo Exhibition, Shanghai Art Museum

2014 - (MESEEERY , SHEARE, b

Torrential Ink & Wild Abandon, Today Art Museum, Beijing

2015 (EHREEF) , bawE, ks

Xuan Ink Manifesto, Shangshe Space, Beijing

2016 - (Rl , BlszaEE, Jbat

Tian Wen (Heavenly Questions), Xianshi Space, Beijing

2017 - (EEWLY , BINSEARME, Jbx

Rewriting Rivers and Mountains, Aojia Art Museum, Beijing

2018 - (EE-FA-10) , AEERKSEEERE, 751

Awakening Stone, Contemporary International Ink Invitational, Suzhou
2024 - (=SffKEE) , KRFZARZE, b

Triangle Ink, TaiHeArt, Beijng
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Contemporary work wi
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not surface style.

" >=Nothingness in the Void — 1 | 201-?4
/

| Acrylic, W oil paint, zipper
on canvas. 60 x 76 cm
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"I am half blessed, half burdened.
Art is not escape, it's resistance.
A way of seeking light in despair
as | choose this path.”

— ‘B K% Yongsheng Xuan

[H = Studio: Vancouver, Canada

W% Website: ysxuan.com

IG Instagram: @chaoticharmony.of.xuan
EX % Contact: 5 2E[I Faye Xuan,
info@ysxuan.com

HJEACH S1E: nIVAi1R . Available for
gallery representation/partnership




